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Sweet Sweetback’s Baadasssss Song (Melvin van Peebles, 1971, US; 108 min.)

Producer: Melvin van Peebles, Jerry Gross
Editor: Melvin van Peebles
Cinematography: Robert Maxwell
Screenwriter: Melvin van Peebles
Original Music: Earth, Wind & Fire, Melvin van Peebles


Abstract (adapted from IMDB.com and box cover):
Melvin Van Peebles wrote, directed, produced, edited, composed and starred in this powerful and inflammatory attack on White America. After the body of a black man is discovered, sex worker Sweetback helps two white “acquaintances” in the police force by agreeing to go with them to the station as a suspect. But he is forced to go on the run after he brutally attacks the two policemen because they arrest and beat up a young black revolutionary leader.
“All the films about black people up to now have been told through the eyes of the Anglo-Saxon majority—in their rhythms and speech and pace. In my film, the black audience finally gets a chance to see some of their own fantasies acted out… rising out of the mud and kicking ass.”   —Melvin van Peebles

Cast:

Sweetback (Melvin Van Peebles)

Beetle (Simon Chuckster)

Mu-Mu (Hubert Scales)

Commissioner (John Dullaghan)

Old Girl Friend (Rhetta Hughes)

Young Sweetback/Kid (Mario Van Peebles)

Young Sweetback (Max Van Peebles)

Kid (Megan Van Peebles)

West Gale

Niva Rochelle

Nick Ferrari

Ed Rue

Biker (John Amos)

Lavelle Roby

Ted Hayden

Sonja Dunson

Michael Augustus

Peter Russell

Norman Fields

Ron Prince

Steve Cole

Joe Tornatore

Mikel Angel

Jeff Goodman

Curt Matson

Marria Evonee

Jon Jacobs

William Kirschner

Vincent Barbi

Chesley Noone

Joni Watkins

Jerry Days

John Allen

Bruce Adams

Brer Soul
Questions for Discussion:

1.  How do race, gender, and class relations intersect in Sweetback? Find examples from the film to support your observations.
2.  How does Sweetback compare to the more Eurocentric films we saw in Section 1? Find examples from the film to support your observations.
3.  How does this pave the way for Blaxploitation, and how is it different from Blaxploitation films?
4.  Why is Sweetback historically important—beyond its role as precursor to Blaxploitation?
